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THE PROBLEM

~

The phonetic expression of broad and narrow focus in pitch-accent languages like Japanese differs significantly from that in stress-accent languages
like English. For instance, the strategy of “focal pitch expansion — post-focal pitch compression” is effective only when the focused word is accented
(Pierrehumbert & Beckman, 1988), and broad focus sentences in Japanese may lack prominence entirely (Mizuguchi & Tateishi, 2023). Our research
indicates that in Tokyo Japanese, whether the edges of an Accentual Phrase (AP) are strengthened by jaw opening and elongating its duration is
crucial for differentiating broad from narrow focus, with pitch serving as an additional, narrow focus location-specific cue. y
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